OUT.COM/LONDON

Doug Fishbone's films and performance
lectures connect strearmns of thought —
from philosophical ideas to jokes —with
mass-media imagery, to explore how
information is disseminated,
manipulated and received. His latest
work, a two-screen installation for a
group show at Rokeby, explores
perception by using hypnosis. He has
astudio in Hackney.

- Have you come over all Derren Brown?
‘Iwanted to look further into the idea that

| the same event or object can be

| perceived by different people in very

| different ways. Hypnosis seemed agood

' tool. Whatyou see in the gallery is two
facing screens; one is showing afilmofa
- group of 12 people who, under hypnosis,
are responding to different visual and
aural cues —forexample by raising a

hand, or clapping - in afilm | have made

Which talks about connections between

gﬁs phobias and paranoias. That

howing on the opposite screen.’

Was the hypnosis successful?
'Iworked with a professional stage
hypnotist and even he wasn't sure
whether people would respond as
instructed, but most did.’

Why the interest in fears and phobias?
‘Again, itwas about how associations
are made and perceptions altered,
either culturally or from the perspective
of the present changing how we view the
past. In'50s America people were
scared of being overrun by communists,
afearlinked toother “plagues” suchas
fire ants or killer bees, Then, almost
ovemight, that fearwas gone and now
we're afraid of terrorists instead.’

Do you have any phobias?

‘I'mterrified of sharks, but like most
phobias, it's a perceived fear-I'mnot
likely to suffer a shark attackin
Hackney.' Interview: Helen Sumpter.
Doug Fishbone is showing at Rokeby
until Mar 21 {see Soho to Hampstead).
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pxhibitions

® Muntadas & Doug Fishbone London

to a simple system

of order and queue.

It’s something Doug
Fishbone (work pictured)
could make a joke out of.
His exhibition downstairs
offers gags at the touch of
a button. Appropriating
them from the internet,
he drawls out a collection
of hackneyed one-liners
in a deadpan manner.
Not content with making
Antoni Muntadas our sides ache, he also
continues his decade- hustles us for money
long quest to find cultural in an attempt to fund
enlightenment in this a film project. Ina

new exhibition called performance as slick as
Stand By. After travelling George Hamilton and
across the globe, he has  as shifty as a second car

discovered we are all salesman, Fishbone taps
sheep. In airports and his audience for cash:
post offices, museums “Go on,” he says, “do it
and bus stops, we are for the kids.” 1L

happy to subscribe Gimpel Fils, W1, to Nov 18

a1106-101106| guide
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Arena O; X Club Awards

Arena O, X Club Awards
Talent-spotting the
leading performers on
the UK’s cultural stage

6 Doug Fishbone
With an oeuvre that includes a (real) caged
Arab, a self-portrait carved out of kebab
meat, and the installation of 30,000 bananas
in Trafalgar Square, recent Goldsmiths
graduate Doug Fishbone is the best thing to
come out of that venerable YBA breeding
ground since, well, the YBAs. While his
sculptural works have the biting wit of a
brilliant one-liner, his videos, such as the
sublimely funny The Ugly American, are
what you'd get if you gave Woody Allen

a bag of chronic and a better therapist.
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Doug Fishbone, 30,000
Bananas, Trafalgar Square,
London As part of Tom
Morton and Catharine
Patha’s Man in the Holocene
project, Fishbone piled
thirty thousand bananas

in Trafalgar Square on the
morning of October 5. At

3 pMm, bananas were given
away to passershy, justin
time to raise their plummet-
ing sugar levels. The work is
part seduction, part potiatch
or conqueror’s gift, and con-
tains odd ghosts that sour
its sweetness (I’'m reminded
of piles of abandoned shoes
at Polish railway stations in
the 1940s). All the best art
involves the squandering of
time, or resources, or both.
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From pop to
classical music to

contemporary art,

our critics name
the young stars
who will make
their mark in the
coming year
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CONTEMPORARY ART
BY BEN LEWIS

POUG FISHBONE

It's difficult in the overcrowded and
derivative world of contemporary art
to come up with anew idea, but Doug
Fishbone has. The thirtysomething
London-resident Americanisa
conceptual stand-up comedian who
gives lectures about how confusing life
is, illustrated with images found on the
internet.

By turns funny, arcane and obscene,
he turns the traditional form of spoken
academic instruction on its head,
manufacturing not clarity but
bewilderment.

He first drew attention five years ago
by exhibiting a pile of tens of
thousands of bananas in Trafalgar
Square. Since then, he has produced a
rangeof entertainingly tasteless
works that have included exhibiting
an Arab-American male in a cage.

Fishbone is not yet a brilliant artist,
nor a leading one, but he is on his way,
slowly building an increasingly
provocative body of works. Heis
included in Laughing in a Foreign
Language at the Hayward Gallery,
opening 25 January.



PEOFLE

Q&A

Doug Fishbone

Most famous for filling Trafalgar
Square with 30,000 bananas last
year, artist Doug Fishbone has
contributed to British Art Show 6,
a touring exhibition organised by
the Hayward Gallery. He was born
in Brooklyn, New York, in 1969
and now lives in Haclkney, London,
What is your greatest fear?
Oddly enough, sharks. For a New
Yorker now living in London, it
seems unlilkely to be much of an issue,
but you never know.

Which living person do you
most admire?

My brother Alan — a man of great
integrity, humour and intelligence.
What is your favourite word?

| like "Flod', though it may not be
areal word,

What is your greatest
extravagance?

| like to travel as much as | can,
despite being unable to afford it.

| figure that's why the good Lord
gave us credit cards.

What makes you depressed?

Lack of inspiration in my work.
Unrequited love, too,

What is the trait you most deplore
in others?

Narrow-mindedness, Humourlessness
is pretty bad, too.

Who would play you in a movie

of your life?

Mot sure who could capture the sense
of gravitas tinged by a wry wit and
my slightly boyish charm... Pierce
Brosnan, perhaps? And playing me
inmy years as an OAP, Sean Connery.
What is your fancy dress costume
of choice?

I've always wanted to wear a chicken
suit, for some reason.

Cat ordog?

| am allergic to cats, and have always
found them a bit distant and aloof -
more lilke tenants with a meal plan
than real family members. | like anice,
silly, friendly dog, like a basset hound.
What do you owe your parents?
Everything. Most parents would
despair at having a son who took so
long to find his path, and who seemed
destined to be a bum and a wastrel.
My parents never pushed me to do
something | hated, and supported me
in whatever way they could. | hope

| can honour that properly, because
it's an enormous and humbling gift.
What is your greatest regret?

Being an artist is a painin the ass.

| should've been a doctor.

What keeps you awake at night?
Voices. Strange voices. Why don't
they stop?

Rosanna Greenstreet
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As Hirst
hits 40,
meet new
faces of UK
art scene

ﬂi’ﬁﬂﬁm

The new faces of the contempo-
rary British art scene are re-
vessded todny - nnd they hodl from
countries as inr afield as Guyana,
Bulgarin and Canada.

The international range of
artists selected for the presti-
gios British Art Show reflects
how London's art seene b8 fast
usurping Mew York and Euro-
pean cities as the place to be,

Launched in 1979 by the Arts
Councll, the show's alm s tosur-
vy the development of British
art every five years, This year,
the chosen ones were selected
fromm & et of 500 artlsts lving
andd working in Britain

The finnl list of 49 artists un-
vefled today - a day before the
original Young British Artist
(YEA) and former enfant ferri-
e Damien Hirst turns 40 - in-
corporates more than 18 differ-
ent natlonalities.

Curators ofthe exhibition said
its diversity was a reflection of
how Lonwdon had become a mag-
nit to growing niumbers of in-
ternational artists who wereon-
riching the sceme and re-defin-
Ingg the notion of “Britishness”.

Andrea Schlieker, whocurat-
ed the show along=ide Abox Far-

oquilzarson, aaid the YBA=
hued pleced London Armiy n the
centre of the artistic map, yet the
new generation wers moving
away [rom their lagacy.

“This year'z artists have made
the term “British’ more elastic
than amy other Art Show, Out-
sidie New York, London has be-
come the main centre for gravi-
ty im which to live and work. Since
the kate 19808, it has becorme such
o magnet for-artists and the cli-
mate is fantastic,” she said.

Amaong the paintings, sculp-
tures and live performances at
this year's show, film and video

ATE LTS, 2

Sedira, who was born in France
and is of Alperian herltage, has
compdled s film interviewing her
parents about the Algerian civil
war, while Zarina Bhimji re-
turned Lo her Ugnndan home-
land many years after emigrit-
ing to make a film. Doug Fish-
bone, an artist from California
whio last year created a sculp
ture in Trafalgar Square m.l:ll.(
of 30,000 bananas, has made
video which evokes the spirit of
the 113 writer Spalding Gray.

The show i organised by the
Hayward Gallery and will tour
from Gateshead to Manchester,
Nottingham and Bristol from
September this year

B Rising stars of contemporary art

B DOUG FISHEOME

Tha 35-year-cld, bom in Mew York, said he
came to Galdsmiths College, London Univer-
sity, because he was accepted on the Fine Art
M course but “coming to Lendan turmed out
b bee thee best decision | ever made”, He
stayed because tyero 15 2 vibrant arts scenas in
Hackney, Enst Londaon, whers ha s, and ha

feals that art has "a real importance in Lon-
don™ while New York's scena is langer and pos-
silsly mens corporati. Ha ks best known for his
scullpture called 30,000 Bananas’, which he
craated last year in Tralalgar Square, London.
Ha was awarded the Beck's Futures Student
Film and Video Prize last year, and nominated
for the prize this year,

; tal where he previouasly
mmmu—maamm

= 5ASK1A OLDE WOLBERS
Bom in Breda in the Netherlands, the 33-year-

Pt T
mmﬂnkmmmﬁm
of surreal fairy tales. She was last year short-
Ested for the Beck's Futures Prize for a film
about a man waking from o coma in the hospi-
s o=

E show hows the brick is done”. Shlhl:lhld!cﬁ

| hows in London, inchuding at the Tate Britain,
1 aawell as Zurich and wad short-listed for the
| Beck's Futumes Prize this year, Her flims come
| bane influences from fashion to dance with

¢ Innast London involved more than T artists,
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Fortescue Avenue East End

Onthe doorof No 33 isa notice putup by
Jeremy Deller; itreads, ‘Anvone foundon
the premises “on drugs” will be off their
heads.' The final show tobe curated by
Man in the Holocene has a humorous slant;
inthecaseof Annika Eriksson's video “The
Session’, 'mnot sure that thisisintentional,
though. Twomensingand play tam-
bourines with four young rappers whobop
about behind them, while
tryving tomanoeuvretothe
front. The jostling for atten-
tionisthe most interesting
aspect of these Sao Paolo
street performers, whose
musicissomewhal repeti-
tiveand banal. In his video
‘Pink Space’, Peter Land
makesa virtue out of inepti-
tude. A stool awaits the
arrival of the performer:a
pianist playseasy listening
musicas heenters wearing a blue lamé
jacket, but dramatically fluffseach arrival.
Falling arseover tit, he plummetstothe
floor. At first his failure is funny but slap-
stick requires enormous skill and the praft-
fallsaren'tclever or varied enough tokeep
youwatching for long.

Doug Fishbone's jokesare just asexcru-
clating but last longer because they aresta-
tic; you canrevisit themat your leisure.
There's theone about the guy who thinks
he'sobsessed with sex; he goes toa psychi-
atrist whoshows him pictures (a cardboard

box,a TV dinner), but hesees only people
making loveand accuses the shrink of :
exposing him to ‘dirty pictures’. Fishbone's :
beautiful presentation elevatesthiscomny
joketothe level of a classic. Untitled' (pic-
tured) showsa naked man hung likea
horse; his prick reachesmid-calf. The :
image iscompletely daft but, becauseof the
man’s joyous grin, utterly compelling. :
During the closing party on Friday Oct 21, :
Fishboneisdoing a performanceat 7.30pm. :
Giventhatheoncefilled Trafalgar Square  :
with bananas, one wonders what phallic
delights will beon offer.

InSean Landers'smind, sexand fame
collide. Drawn onto yellow notebook pages
are cartoon characters; one wearsa T-shirt :
reading, Tate my owncum.’ Asahairy per- :
formanceartist wanks continually fora t
month, a speech bubble remarks that, in the :
past, ‘Some good body art waswastedon
ugly people.’ Ishereferring to Vito Acconci
or hisaudience, | wonder? Areyougood-
looking enough totakeit? Sarah Kent

Offers

Affordable Art Fair

Take this page with you to the !
Affordable Art Fair (see Art Fairsin
Other Events) to get free entry for
your companion.

Scope ;
This page gains you half-price entry :
(£5) and a catalogue for Scope. :

OMNS WEEKLY LISTINGS BIELE
JCTORER 15 =25
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THE TALK OF THE TOWN

ORANGE YOU GLAD DEPT
BANANA MAN

hasny prouple camse acnns the pik

of hananes thar Do Fishlane
hused arranged in the middle of Wasdhing
1o Strect, i Brooklm, the other day,
they mturadly had o kot of guestions,
They wanted o keow how many a
manze Fishbene had wed (seventeen
themisanad], whene he haad ot them (o
o whedessiler at Humts Poine Market, in
the Rawnx), hoswe ik e hoad paid foe
them (almest seventeen hundred dal
Lars), and whether e membed the ke
s et (Ha il bt b weasn't pariiculasly
pastent on thie point,) Mam' people
vk e Bkt the pileand imimediarcly
decided that it was fime For 8 snack
When Fishbeone's smother, Anita, cugghe
them, she would run swer amd sy, "Fx
e e, wialel vt it thiat bk Iesan
art exhibae,” at which many would be

orme by aned sealk off. Perhaps not sur-
prasenghy; several vicwers ssked Fushbone
whether his meorn, boo, was supgoscd 1o
be part of the exhibit, (She was it}
Fushwone, whi is thirty-thnee and has
bewn ok, with some pretification, that he
rescinhlcs hl}'SLﬂhmr.;um‘ up with the
Bt prjece, an he calls e, by chance, A

Tew vesre g, after working asa financial

o0 point o perfomarnce-ant toupe wan-
dered by, peetending to be the Brookhm
borough presicdent and his entourage. A
while later, the group retumed with the
real horough prevident, Marty M-
wirz, and his real entourage. Fishbone
presented Murkowite with a bunch of
bananas "I case the Fillepe Fovr s here,
I weane thiem o know that thes & worth

achviser ar Amscrican Express, as a sales
e en thee rextle idustry in D], arud s
# publicist ar the fmn that manages Lu-
ikt Pavarotti, he took a jobat a bronee
foundry in Queens. Several of his co-
waorkers were from Ecuador, and Fesh-
bone got the whes of going there 1o e
I the ciey o Cueneca, he waw 2 huge pile
of plantaans being sold b the side of the
riad a5 animal feed

“The thing was such 3 powerful
inrtagee,” Fishbone recalkel. “Something
st eripered im oy hend: | have to do this
with bunanas.” He débutod the progect in
Cuensca, with vwenty-five thiusand ha-
manas, ard be dicl it @ seoomad time, inthe
[are ity ol E:u.:}‘splﬂ,w.!h ’.Ilrl}' thiou-
sand banana, (Ecuador s the workds
lending banana exporter.) He has also
miounted the installition in the Polish
aty ol Piotrkdw Trybunalils.

Hn.'l.'lll‘:d., Frshbone, wha i attending
art school in London, his begun te
Branch out into other matcrials; in Sep-
temnber bie exhibited 1 model of his head,
sculptec] onat ool g et wisd rwaeling
on aspit, The pacoe is beanyg stored in the
freerer ot his mwsthers howse, in Forest
Hills. (*5he wants me to throw it oue”
Fshbone schmowdoded )

Foor the Brookdyn uvstallagion, it fook
Fishbone rmone than five hours to anmange
the bananas, When he was done, the
Fruit formyod a conbeal heap rearly s foer
higghy anadl ten feet in dizmeter. Tt was, if
nothing cbie, an amesting sghr—eouber-
antly yellow and yet addly serene. Wash-
mgton Stmeet had been blocked off as
peart of a necigghiborhsood art festival, and ar

fess tham twenty-five dollars,” Markowis
sandd, holdangg ugy the bunch and grgrding.
Sa many people stopped 0 have their
pictures taken next to the bananas that
soon the fruit ar the edges of the pale was
ull sqquinhed

In what srughe be called the concha-
sy of the hanana peoject, or, alterna
tively, the begmming of the cleanup effort,
Frhbone imates has audience to diman-
tle the pile. The other day, in the Liee af-
tormuson, Fishbone and his mother starmeld
handing out =1 % NY™ shopping hags
that had heen speciully punchased for the
ocesion. Soime passenby were bemused;
others were downright groedy, A crowd
gathernd, and somcone had the dea of
stanting a ¢ounter-pangect, a few yards
sway. As the pile of bananas shrank, o
il of barara peels beggan so grow, This
secrred 1o fubfEll wome deep axpirasion of
Frshbonc's, " That’s erazy,” he s, al-
miring the peels in the fading light.

—Elizabetls Kelbert
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