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histories. Mitchell's desire to engage the black imaginary has been
evident throughout his strident career as an architect, and now there’s
noneed for hyphens. He has the ability to deliver questions around the
American narrative and dig deeper into the things that have no name,
need no representational admonitions and most certainly fight quietly,
giving us a great opportunity to see work that is not overly sympathetic
to ‘the cause’, but that implicates us all, as viewers, as believers and
sceptics ¥ Inmany ways, Mitchell's practice has informed the work that
Imake. While [ was attending school in lowa, Mitchell was the only
black faculty member in the College of Desigm. This is not uncormmon
in design programmes, but this fact, combined with a tremendous
intellectual openness and shared interests, were launching points

for deep mentorship. Mitchell’s keen sense of design, his thorough
engagement with the history of architecture and willingness to
generate a dialogue between architecture and other forms of political
engagement - includingrace and space - made me question my

own disciplinary engagement, which at the time was urban planning.
Critical generosity deserves recompense. Mitchell is an

important artistic collaborator and exemplar voice unheard.

He should be amplified!
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